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WELCOME ADDRESS

It’s a great privilege and an opportunity for me being the head
of a prestigious family i.e. Dwijendralal Collage parivar to
welcome all of you present here on this memorable day when
the department of Bengali of this College organizes a seminar
on the topic “Satabarse Bijan Bhattacharya” in collaboration
with Assannagar M.M.T. College. :

It is my great pleasure and honour to present in thlS seminar
on the stalwart playwright Bijan Bhattacharya in Indian Theatre
movement specially to uplift the speed of Bengali Theatre. Let
me offer my tribute to this giant playwright Bijan Bhattacharya
with a few words. Indian independence was the result of a long
fought battle. There were people who were at the war from with
guns, some fought the war by ideas, others who dedicated
themselves to spread the ideas of fighting for independence
through there plays on stage. Sri Bhattacharya was one of the
stalwart mentioned in the last group.

Bormn on 17th July 1915 in a Hindu Brahmin family at
Faridpur, he spent a major part of his childhood and youth in
the outskirts of the town their he knew very well about the lives
of villagers, their joy and sorrow, hope and despair. Migrated from
Faridpur to Calcutta in 1930, he joined the then Communist Party
of India and later he was one of the founder member of Indian
Peoples Theatre Association (IPTA) in 1944. There after he
formed his own Theatre group “Calcutta Theatre” in 1948. During
his tenure in IPTA he wrote one of the most memorable plays
of his life “Nabanna”.

I take the opportunity to express our gratitude to all the
resource persons, guests, eminent scholars of this subject in deliver
their valuable lectures in the seminar. I am grateful to Honourable
Vice Chancellor, inspite of his busy schedule he graces the
occasion and inspires us. We are also grateful to UGC for



sponsoring the seminar by extending ﬁqancial assistance, [ g
also very much thankful to the TIC of Assannagar MMT College
for giving her consent to organize the seminar as a collaborating
partner. I express my heartful thanks to all the teaching and nop.
teaching staffs of my college for their keen interest and extending
generous help to make this ventures a grand success.

I am grateful to my President and all members of GB of
this college for giving me the permission to organize this seminar
and extending their co-operation in this regard. Not least but the
last I express my personal heartfelt thanks and gratitude to all
the participants present here which include scholars, teachers and
students from various institutions and organisations to grace this
- seminar. :

I am hopeful that all deliberations and interactions in this
seminar would be very much beneficial to all of us and show
a new path to the new generation. Once again I welcome all of
you on behalf of Dwijendralal College parivar. ’

Thanks to all.

PRINCIPAL
(SK SAHAJAHAN ALI)
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